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shows influence
in Rosati’s work
13y' Victoria Donohoe
Inquirer Art GrIlle

Tony Rosati could say he is l£ssing
Rosenwald's printmaker and mbai
It. Of course, this lvyland artist is too
modest. to claim he had the patron.
age of the late Rosenwald, oni of the
world's great print collectors in this
century. BtIt; the facts speak for
themselves

As ad artist just getting started,
Rosati was assIstant to the curator at
the Rosenwald Collection at Alver.
thorpe in Jenkintown from 1971 to
1980 while that treasure trove was a
branch of the National Gallery of
Art. Remaining there until Aiver.
thorpe was clo–sed and its contents
transferred to Washington, Rosau
gave talks to vIsitors aboirt prlntmak.

thIs was an enlightening expert.
ence for visitors. because he didn't
have to rely on slides or reproduc.
lions but had original works to dem.

. onslrate each point. Moreover, Les-
sing Rosenwald encouraged Ros8ti to
hand around the actual works to

listeners so they could experience
the art personally.

Such continual contact with old
and new masterworks might have
stunted the creative developrnent of
a lesser artist. For Rosati. it was the
catalyst that confirmed his aspira.
tions. While at Alverthorpe, he -took
his master's degree in printmaking
at 1’yler School of Art and went on ti
pursue his own work in that field
with a more sophisticated under.
standIng of printmaking and its tech.
niques than other graphic artIsts ac,
quire in a lifetime

The impact of that Alverthorpe pe
dod on his work reveals its aIr -in
Rosati's large exhibit of mostly
black.and-white work man v of rh.

ing

IIit::$

m
Ings and some monoprints – at the
Woodmere Art Museilm

Rosati finds that making mono.
prints is a natural spinoff from mak.
ing prints with metal plates (such as
etchings). llis explanation: The bet-
ter he got at etching, the more so.
phistic&ted became his technique, so
the longer .his works took him. IIe
was spending four months makIng
plates – and suffering from delayed
gratification.

He found release by c8tapulting
Into the more spontaneous medium
of monoprints, where he does lots of
work by hand, even using such
makeshift materIals as Q.tips and cot
ton balls

His tnethods in both media these

days are commendably experimental
– despIte the fact his theme is sub.
urban landscape in as natural a state
as he can find it in several townships
and boroughs of eastern Montgom
ery County.

The format for these works is

large. Attention is drawn by sharp
tonal contrasts in the etchings th
subtler modulations of the sufface
while in the monoprints the per
sonal immediacy dub to the means
he uses is surprising and pleasing
Woodrnere Art Museum. 9201 Ger-

rnanlown Ave., Chestnut Hill. 247-

0476. Tuesday-Saturday 10 a.m..S p.m.1
ISunday 2-5 p.m. Prices: $60 &- up
Exhibit to Jan . 8

Rosati’s 'Tyler Park' is among the artist's etchings and motroprints at Woodmere Art Museun
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Monoprrnts –
those printed only

once–must ae

-compLeted in one
session PP. ArtIst

Tony Rosati said
the process gIves

him " dIstant
gratiBcation'’

Familar settings like that outsIde the art center

ting is an, artIt
! We must blsic tyne j$ caded

lief 'printing. Prirrifnaker Tony

hcsuriace is coated with ink and
en pressed against paper, form

le

Ifit! ias fI!!P

rod land

g the image,
Zntaglio printing is the opposite
relief printing. the image is cut
la a smooth surface. rather than
!ing raised up. Ink fills in the
les and shapes. while the surface
wiped clean before printing
There are several types of in-
Elia prlntln£Dry nalnt iS a n[U-

,cd to carve a; image directly

.pper.
ny ziP

The Intaglio method Rosari

to etch imams ini the olate. The

ground. and the plate_is6then

al, known as a ••ground,- that is

dipped in a mild nitrous acid 50lu

'£OJ:i'di!

nI k-coated h

soft but acid.resIstant The image

The acid eats away some of the
metal in the areas where the coat-

ing has been scraped -away. The
regt of the plate is inaffecte-d. The
nlate is then Inked and attatched

to a mech?nical press, Thick

RasaU said dry point processes
raise a rough, jagged edge around
the areas-where the metal is

Y){'!. i+}."++ggy$;;;

a1 is a;RaTg touches

scra ped. -TI;is edge: kI;;w;-'a6;a

Etched' nl3Les Drovide'’cleaner.-.
riaerline-s. . .• . . ', -'; . .'.:.,;,

Some grounds will dry_and
must be shaped away with a sty'
lu. Others. c;Hed soft ground5e do
iot dry completely. linage3 and
textures can be created in a vaNe
ty of ways, such as’dabbing the

printing because it allows for only
bIle Rood print of each image

Fi

date with a textured cloth to blot
bpsomeofUIegwund. p

On his own time, Rosati is con-

::n::::i linESI ;IFIIsaf iiI-II::
or image. in reverse. on a smooth
Dlexiqliss plate. then nrinr£ it .in

The .process is called mono.
P
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Priceless prints
jtelped nurture

! an it)ytartd artist
By John Ma;tellarb
Chr&er T&nesStaff Vrher

fhey're Just burn marks. that's
' Call:– cf8aritte fossils on a cold

stiLe-n-aor; memories of a chain
smokIng chauffeur and one of'the
;orld's greatest art collectIons.

The ihauffeur used to smoke
Camel straIghts. Tony Rosatl fO
members. Hi would dap the butts
to the floor and let theM burn up
iever CIUShing or stamping them
;uC-iii–ihatBfeurdid' this in a
room where they were often sur
;oi-nded by priceless works of art.

-Toay IGiaU stIll works in that
basem-eat room, where he once
darefuUy packaged rare prints lot

' loan to museums and unIversitIes
all over the world. He was assIst-
ant curator of the Lessing J. Ro'
s8nwald collectIon and spent
,many hours chatting with Rosen:

rna-k-Ing workshop, part if the
Abtngtin Art Center in Abington
Towrisblp. The Ivyland.resident is
artIs&trb resldenci there, makIng

;Tj+IIen Rosenwald died in 1979
tbd collection was bequeathed to
the LIbrary of Congress and the

NatIonal (iallery of-Art The Ro'
seiIw6ld estati (IncludIng the
building where the collectIon was
housed.'known as the Alverthorpe
GaIlety) was deeded to the town-

=={hi;rgs look much diNeren}
-now. -Mole than just the basement
has been media&l since the colloc-
iin a;-packed up and shipped

huck anymore ot the precIous
surroundlh BS in which he-once int
mersed hIllIsell daily. Not much
except every once in awhIle, when
ie-tboks doin and sees those lad
Ing, oblong burn marks.

-The-Rosenw4ld collection par
aIIeled the hIstory of Western
printmakIng [rom the year_ 1100 to
the present- it consistid of 30.000
prin-B; 2,SOO drawings, 2,300 rare
books and 5,Boe refdrence books
Roseawald, an heIr to the Sears
Roebuck tortune, retIred hom his
post as the firm's chaIrman in his

ing and maintainIng the collection.
:"l spent every day with the col'

teiUon'. I saw some of the greatest

; }::B:i::f::cn=1};!i::q::I: (;I={ {iF:::ITd::::::ai[]IB:uaiT:g;i
is known as a,Hghost pript+; - ' SIde on pdntmaking as his anisUe

if=:i;i BE:\::,:::„i:FEEt taSHim ,„,&;„, seen bJrsonauy

:iTil{t{:3J{Fr{£lPi$£}to£iii :::FBI:EagEr In::: oh!::P:Inet;

I- Making an etched plate print is have." ' . .

;cess, Ros;tI Said.- while mono. 'a alfIete it sense- AS an artist. he

p;ii6ng is much quicker. I ' contInues to practIce and refine
' '“M;king moniprin ts is a way ' the pantmaker’s art. Ijat !he Re
HT :::E:PIFill=:::1:: i=:£el£ JeoE:!!osno:i!!nsViii:In:
Rratirication, if you .will. ICs rb knowledge of that art to the next

free:IIi;laaa ilea: htM acicriP: Ben: igilman. execuuvc alrcc:
non;'’a;;i examples barely straIt-b :tor ot the art center, b excited
the surface of.the prinimaker's \about the selectIon of RuaU as
art ..It's inrurite. IFi onjy limited artist-in-residence. A St,gm grant
i}lheartisi;im88iaaUon." Item the National Endowment tor
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the Arts was matched wIth ia, 400

in private donations to set UP the
pr6gram in September
-- -.:Ti;-i-d-ea is to have a profes
sIgnal artIst making a living doing
artwork as opposed to waiting on
tables or drivirig a taxicab.H Roth-
man said. "He -gets to do_his oy.n
work and make–a living doing his
own work. and share his expetUse
with others, especially children."

A A. zoo anr;ual stIpend is hard
jy enough to raise a famiIY. Being
in artis-t.in.residence is not cong
tiered a full-time lob- Rosati sees
it as a welcome sipplement to his
Income trorn teaching otbep qouts'
es and the sale of -his orIginal
iork5 in galleries. More impor
UnI, he sa-id, it allows hIm to ex
perime-nt with new ideas and tech:

;1::Eng to ;::luce 'salaFble works p

pat}yeT:b some aHures, but it
was nIce to have theoppottunitY to
try dlaerent thingS,"'iosad said:
Hi spends every-Saturday at the

iaitlay maine prints-and a half
day tea chin& Thirteen junioE high

makIng classes with Rosatl
Ttiere are vePy, IFeFy few

openings tor talented kids in the
Ir;divid'iat arts to expand on theR
Interests and develop their skills."
Rothrnan said. ••We're trying to do
something about that.H

PrintmakIng, in a sense. fs a
contradictory -art term. combin•
Ing One det;iI work with harsh
chimicats and heavy machinerY
(See related story). -Rosati looks
ibc part, with hIs- stout build andIUn aCe CUliLraslCd +itil n in al
close+cropped beard, thin.framed
glasses -a-nd a soft. deIIberate
;peaking style. But he never set

••i guesi i was alwa}= the class
room artIst, but to get to the point
where it was a calIIng took a much

and i rmWd I had to maior in
someUring. The only thing that I

:i£rej£tIJ:jIJ):eArs:iea?Ii

ter's program at Tyler School ofArt in PhIladelphIa, attending
classes in the evening and working
as a substitute teach-er during aid

be met his -wile, Virginia, at
Tyler. They have a 3-tear.old
daughter. iGUana Beth. TIle hari.
jy nioved to jyyland in 1981

A classmate in a Tyler print
making class told hIm of an open'
ing for an assistant curator tor the
R05enwald collection, He was
hired in April 1971. Ills main r&
sponsibility was to give lectures
oil the history of printmaking. us
Ing tHe prInts aS VIsuaI aids. to
&rbups ranging from grammar to
jradirate sihiol. IIe also xhed

dIed re5earch and catal8ging

to be ri

long
hnmnrp Irl mil:

thought I-would like and bund in-
teres-ting was an. So I maJored inaRe artsqt'

He was exposed tobasic pHat.
making as early as eighth grade
But even after he graduated from

fI h

scfrool' stud ants have been select-
ed to take Saturday mornIng pda&

llPr

da
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By Eileen Watkins

Printmaker's landscapes

make all of nature alive

with metaphysical energy
Says printmaker Tony Rosati, “I

have alwaYS been in awe of nature. and

very much aware of the spirit in all
things, both natural and manmade. In
my work. I strive to express an
animistic view of the world.'’

Rosati’s interpretations of
landscapes, in intaglio and monoprint
can be seen Wednesday through ian. 10

at Rider College, Lawrenceville
\\'hether working in black.and.white or
in color. he invests his clouds
mountains, trees and ocean waves with

rhythmic, metaphysical energy
Now a resident of lvvland. Pa

Rosati graduated from Rider in 1969,

one of the college's first students to
major in fine arts. He currently teaches
at the Pennsyjvania AcademY of Fine
Arts and at t’he Universjty of-the Arts.
both in PhiladeIDhia

Rosati worked for nearjy a decade
as assistant to the curator of 'the
Lessing J. Rosenwald Collection, at the

Alverthorpe Gallery, in Jenkentown
Pa. This world-renowned private
collection parallels the history of
Western printlnaking from 1400 to the
present. It is perhaps not surprising
that elements ranging from traditianal
Oriental printing to contemporary
minimalism appear in Rosati’s own
work

\Vhite, solid-looking puffs drift
through the sky in “Rapids,’' and cast
wavy shadows upon a range of hills in
Cloud Over Mountain.” T-hey hang in a

stylized way above more. undulatihg
mountains in “Three Clouds.’: “Waves’

rise in thick curves in the foreground of
another landscape, and “T\vo Trees
with curly. pretzel tops bend near a
C',untrv road

P

Skies continue to dominate in

l{osaLi’s color monoprinLs, wllicll relate
to the intaglios mainly in terms of their
flattened perspective and dynamic
contours

White mists hang low over dark
mountains in “Colorado Cloud” and

Denver Night”; clouds form deep
scallop pattbrns over “The Mountain
In “Day- Break,” windswept streaks of
whiLe i-n the sky fan out like reaching
fingers towards the viewer,

The landscapes are simplified al
horizontal streaks of urnber in ''Cloud
Fog” and “Small Moon.” Wavy,
translucent washes of navy blue create
Aurora Borealis effects in-“Holy Light”
and “Alaska Night." "Three Spruce
Trees” stand in solid, conical shapes
against a shimmering landscape and
pastel sky; “Red Wood let” features
}naroon.Fose foliage outlined with a
holy” light that rbasserts the artist’s

spiritual feeling about the natural
landscape

Although simple in design, these
works are deceptively complex in tech.
nique. Rosati uses the kind of
fingerpaint” patterns typical of

monoprint for the mountains and
deserts, achieves sweeps reminiscent of
watercolor for the luminous skies. and
achieves tighter, finer patterns to

depict clusters of trees and bushes.

/

L/)

'Cloud Over Mountain’ is one of th; prints by Tony Rosati featured at Rider Co11ege in Lawrencevi11e
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The cultural face of seven Bucks artists
By VictorIa Donohoe
InquIrer Arl CrItIc

Bucks is a county that hasn't had much
officIal recognition for its living artists, even
though a lot of good, stImulatIng and progre$
8lve work is being produced here

But in Its ''Contelgporary PhIladelphIa Art.
Igts A Jaded Exhibition.’' whIch ends its run
July 8, the Philadelphia Museum of Art has
brought together, for the fIrst time in 35
years, an exception&lly, interesting juried se
lectlon of works by 129 local artIsts, seven of
whom are from Bucks County.
A comprehensive look at presenttlay art

achievement in Bucks Count9 has not been
realized at this show in one shot. But it is
something to have seven county artists get
through the strict jurying system. Future
generations will reach a better understand.
Ing of the historical processes that molded
Bucks County artists in the '80s, thanks to
thIs sHow.

In theIr wide]y varyIng ways, the seven are
responding to the need of our time to wear
theIr cultural face, their modernity, on their
sleeve. LIkewIse, sorne may see themselves
reflected in their fantasIes. And in contrast to
old.time county artsts, these seven almost
without exception have master of fIne arts
degrees.

John Opie, 54, if Pleasant Valjey; lvyland's
Tony Roiati, 43, and Ken Vavrek, 51, of Jimi
town, best illustrate a longstandIng charac-
teristic of Bucks County artists – an awaIt.
erred interest in landscape. Nature is treated
by them as theIr conpa-nion, confidant and
InspIration

For Opie, it can serve also as a background

Review

to mythology. He seldom studIes landscape
for his own sake. OpIe offers here what has
turned out to be the ''Contemporary Phlladel.
phia ArtIsts'’ exhibItIon’s signature piece pic-
turing an illuminated ''Pep Boys” sign light.
ing up thQ sky at dusk atop a Pep Boys store at
Whitehall near Allentown.

In thIs canvas, typIcally, Opie walks boldly
on the magical side of realism. IIe aims to
rnake a rIch, emotional, psychologically load-
ed art whIle suggestIng sorne mysterious sort
of experience. He favors bringing out the
syrnbolic edge in all of this. He's IIkewise the
only one of the cutrent.Bucks County Seven
who can be said to be involved sornewhat. as

Claude Monet clearly was, and the Pennsylva.
nia Inrpresslonists too, in the perceptIons of
an exact shade of color, no matter how faint

Ople may haVe the deepest local roots of
any of the Bucks Seven. Although from a
Kansas family, he mov6d to a farm here with
his sculptor wife 20 years ago from Louisiana
to be within “shouting distance” of New York
City. Only then did he discover that hIs
paternal grandfather (who ran away and
joined a circus and became a mIner in Cola
rado) was born in Riegelsville, 15 mIles from
the Opies' , present home,

Rosati’s monotype Four Moons, inspired by
clouds over a Newtown cornfield, was a pin
otal print for hIm in which some unexpected
things happened that the artist would later
capitalize on in other work. This way he

advanced toward greater spontaneity that
carried over into his etchIngs and is rnore
Indicative of paInting than prIntmaking. Be-
sides working now on a commissIon, Rosall is
teaching art in two separate sum lner ses.
stons

Vavrek, a ceramIc artist, shapes clay vessels
that reveal the deep empathy he feels for
mountaInous desert regIons of the Southwest
particularly in Utah. Rock formations there
with nautIcal names have led him to make
stoneware pots that allude to ships at sea in a
desert terrain. A certain kInd of "spatial
experiences,” such as living in the city, as he
formerly did, or vjsiting the SOUthWeSt, pro.
duce in Vavrek a rock.aslandscape Blakean
vision whereby he sees Infinity in a grain of
sand

Also in crafts is Gloria Kosco. 31. of Silver.
dale, who moved from North Jersey to walk
at the Moravian Tile Works. More recently,
she went Into business for herself with a

partner and one assistant, doing tile and
decorative functional objects in clay and cast
m'etal. Her featured fireplacasurround repre
sents very creditabIy the essence of long.
established Bucks County handcraft tr8di-
tlons

Marc Rosenquist is another artIst infIll
enced by skills recently learned commercial.
ly, in his case in a job he stIll holds. This
sculptor, 35, is a Bucks County native with a

studio in Doylestown, not too far from the
Johnson Atelier foundry wherb he’8 a dep.41t'
ment supervisor. The real import of the CaRt.
bronze abstract pie£e Rosenquist is showIng
is the recogniti(in that experiences thought
to be foreign to creativity in sculpture may
not be. The artists has taken up old bronze-

castIng techniques, prod8cing an object spun
on an axis like a lathe

David Graham, 38. IIves on an old farm in
lyler State Park, RIc Ilboro. At college, he was
a sociology major before taking up the cain,
era. Ills featured color photo of a flock of
''snowbirds’' (older women in a Sunbelt wa.
ter acrobatics class) reflects the overall at-
tendon he’s been giving to the American
cultural landscape. He’s typically intent here
on parodying it somewhat to render it hun
man, yet not unserious. This summer. Gra-
ham will narrow in on portraits, with a book
in mind. Alfred A. Knopf will publish another
book of his, Only in AmerIca, next spring
And his prestigious Aperture-sponsored sol-o
show, "American Beauty," has been touring
Look for his two new Hollywood.made coli-
menIal s on TV for Mr. Goodbuy’s

JudIth Taylor, 37, of Point Pleasant. the
other photographer, pointedly doesn't con-
slder herself a- Bucki County artist in the
usual landscape.tradition sense, but a mod.
ernist. She zeroes in on the private moments
of people's lives, not their public celebra.
Hons. Her models – high school and college
students. old people– are seen by her not as
individuals but a–s reflecting the human con.
dltion. Taylor succeeds photographing the
shadowy embrace of an older couple (her
Malvern parents) because she lets art erIn&
ble their strength.

This ''Contemporary Philadelphia Artists’'
exhibItion adds a fresh chapter to our in.
formed appreciatIon of the genuine achieve
ments of modern Bucks County art – a leg-
endary art that can be appreciated here
quietly and gently as it further unfolds,



129- from area picked

129,are picked for 'Art Now’ showcase
ART SHOW. from 14

to about four days, rncluding a week-
end. The group would rent the 50.m
squarefoil building for a week but
would need two days to set up the
show and one to take it down.

The organIzers also are tryiDg to
determinE how many artists w6uId
in interned in pardcip8ua& He
utd the group hoped to ata8ct at
least StD,

Watkins said arast8 who would
like to partIcipate in the alternative
Show may send a postcard to the
Painted Bride, 230 Vine St, PhIl&del•
pIIia 1910& The card should include
the artIst's name. addres. teleol
number and the median in batch
he or she works.

The "An Now" eatrin were judged
in two stag®. Five tbteepersoa ju'
Hes look<1 in June at slidu sub
aitted ia five categodu -.paiatiag

and drawing btx)ks, prints and pba
tx>graphs: crifts; scultiture and initab

ance
Artists were permitted to enter

work in more tbaa one category, and

for 'Art Now’ showing
By Eklwanl J. &naagkl
IH4Wrv An Orlgc

The jury for the "Coatenlx>rw
Philadelphia Artists" exhibition
scheduled to open at the PbUadel-
phia Museum of Art next spring has
chosen in artists to participate out
of the approximately 300 who sat'
vrved the first.round screening.
AIx)ut m) artists had entered the
aompeutton, whIch began in June
with the jwykrg of slide praent&
tions.

The exhibition. which will open at
the museum on April 22 and run
Ulrough July 8, is the principal event
in a threeyear program. begun la
1988. called "Phiiadelpbia Ari Now’
and involving the city's three major
museums. Paid for with a SI.1 mil-
lion grant from the William Penn
FoundatIon. the program is designed
to Increase public awareness of con.
temporary art . in the Philadelphia
area

WhIle the la artists were being
notified thIs week that they had been
included in the show. plans were
movIng forward for a "Salon des Re
fuses" -exhibition that would show.

atx)ut 500 did sa
The 300 artists selected then sub

mated exaaples of their work to a
second.round jury that coasisted of
five people drawn from the first-
round panels plus two Art Museum
repr©8ntatives.

The second.round jurors were
Marge Goldwater, curator at the
Walker Art Center in Minneapolis;
IN>ug Hall, a SaD Franciswbased vid'
eo attiai Phillip Jobwton, dIrector
ot the CarBegr6 Museum of An in
PIttsburgh; -How8rdena PladeJI,
printmakir and former curator at
are Museum of Mcxlera Alt: Allan
Stone. a New York art dealeR Martha
alabroudl, 8naciate curator of pba
togr8pby at the Art Manun. and
museum dIrector Anne dllaraon.
Colin

That jury will award nine cash
prizes of SROCX) each for the most

E%l£Ib:tal:Slot::Id?:llnl;
the exhibitIon has been installed in
the museum's lbrrance GaUerie£

The first event in "Philadelphia
An Now” was the show "Matter of

case the work of artists who were
rejected

The “Salon da Refuses" – after
the 1863 exhibition in Paris that
showed work by avaat.garde'8rtrsts
who had been reJected-by the Jury
for an offIcial salon – is tnlng
planned by aIx>ut 30 artists and art
admIniStratOR

This exhibition wouldn’t tn juried
and it would run for a few days
daring the annum show. Any anlst
who had appIIed to the museum
show would -tn eligible to panici
pate. although the participants prot>
ably would have to pay an entry fee
to help defra)I the costs of the show

The Idea for a "Salon des Refusa"
came from Carol CDna former di
rector of the Greater Philadelphia
Cultural Alliance Joan Smith, an art
ist and a spokuwom8a for the group
saId the show was not intended as a
protut 8garnst the “ Art Now” jury
but as a way to present a WIder range
of work than- the manun sbow
oould accomncxlat&

'We're trying to take advantage of
the 8tteauoa the museum show wrll
generate and perhaps stimulate a di
ilogue about an actIvity in the CItyshe icl

The organIzIng group has =bed.
trIed a third planning meetIng for
63) p.n Chl 2 at the Painted Bride
Art Center. which is conanbuting rts
facilities for meetings and mail col-
loco

AnangeneaB for the show are not
firm but are pn>grnsing. Bill Wat
Has. another spokesman said the
group had decrded to hold the exbi
bition at the 103d Engineers Armory
at 334 and Market Streets dunag the
first week of May

Watkins saId the expense of rent
ing the armory and installing the
show probably would limit the run

(See ART SHOW on +C)

Time" at the Pennsylvania Acadenyof the Fine Arts. The next event will
be "Philadelphia Photographers in
Transit." organized by the In3trtute
of Contemporary Art at the UaiYer
sity of PeDnsylv8ai& This program
wIll display the work of five photo&
.nplsen on plaaMs in 5CD -S£pFA
bam and tfaias during November

"Philadelphia Photographers in

project by the ICA to partIally com
peasate lot a delay in its principal
"Art Now” exblbiUo&

The ICA exhIbition 'Tweaty.Five
Years of Contemporary Philadelphia
Art" was uheduled to open in No
venber, but has been pushed back at
least a year by the decision to aon.
soraa a new ICA buildIng rather

nance building on San90d Street.

nd Da:ember
The photographers are Norinne

Dctjeminn. D-avid InDe, Tom Maher,
StraIn Oyama ana Blaise Tobla

Transit" was conceived as an iateria

hnn rnnn \reBel •nninl

Here are the artis6 acapted for
the Art Museum exhibition. in alpha.
betical orden

Jevan Ad#rts. DavId Ahjgtecl MarIna
Ahn. Edu Anau. Dunn Bach Shelby
8achrnan. Eugene 83qprsk4s. 80 Bartlett. LIsa
Bectu Mtcba81 8eaa ite. L2nnV Begw. Nof-
nine Betpmann, JOhn Blackford. GB\nn Btake

Mark 81aval. Yvonne BobtowIGI. Jl11 Bme
v.t& Jenr11iet Borders. ValerIe Bowe. Betsy
Branat, :aVId Brewster. ?Joe Brooker Mark

tfrnv Fqlakn

amp. Mme Cabo. Jack Cnnell. CynthIa

Jimmy CbA. Donald Colby. Pet€ D'Ago$

John Godfrey,
amd Graham. N#rev Hellebnnd. NRtev

C:8arwate Hennan. Mebling Hun. Sharon
HcwaItt. A16anzo Huds(XI. Bob Ingam arId

J. Kenneth Law. DavId bEn. 8Mtha Lean-
ad. Sane+8 Lerner. Staav Levy. GHbet LewIS.
StWltB8 Linn Susan Lawn. Mitch Lwt&
Geage Lyne. Met MaInsky. EnId Mark.
C><Br#u MetOrW\ amIn McConkw. Rod

Ma MeCullel. James McElhinn8y. Jaan
otte McCgaIII. Mitchell Mes9n4. Brian Mun.

in Peter Mbeh& Suna Mcxx& Shirley
Mad[owltt EiloHI Neff. NIM MHurtobu
Cjyt8 Nunn, Wilh8m Seatt NaIl1. John OPi&

O+•n€b Pdli€i& Diana PM, BaA Pollock

F£IT iiI?:loRi::Tq:hRaMaFiT
RHO. MBe Ras8naRst firs&m. J®eoh
Sdnano. Juan SchaBHnr. W8cb Sehgma1'.
K&thloen Shawn

PHIin Simkrn. Anne SkoogIns. Kurt
&im=en, Merh SDanrkyfu KIm Saunm6n
Evan Somrrw. yudth Tay+or. John Thnnton
Rodnlb Tofrer. RIchard Techn. Swon
Turner. Kenneth Vavlet, Jack Wax. WlIInm
Welch. Susan ChrVSl+ WhIte

WIll}aIn WIlIIams. hItchael WIll so. Elizabeth
WIlson. Pouta W,oahu, Robert WIne+ur, Gray
dOn WOOd. Omar Y3couo. J3n Ya9er and

Knhv Holton (tnarn}, Ler• John non, Rnboeea
abd% Fl•rr Karrrrhtra H

Kart8nbuBer. hay KIng. Gkxu Kwco.

Bryce R4hl' Ir+in Bvars. Dor

Canteckl

tna. D+bcrah Docitla. StBDhOn Estent. Ran
daII Elan. Chartes Fatdan. Robert Fan8tl. Sch

san F8rrtOn. Tom Ferns, Java Ftlllp, Renee
Fwlk8. Frank Gduska. Jack Pierce Glbbcxts. C.

MrfJvrn

Janes PaIn Mat Paul.

tscrl Z
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Quick Sketch: Tony Rosati
by Diana Meyers Bennet Roberts

Although he's ken an artist, cura-
tor. and teacher of art for two dec-

ades, Tony Rosati is an artist whose
career is just beginning. This paradox
explains Rosati's perception of his life
thus far as preparation for the recog'
nition and commissions that are now

coming his way. "Everything I have
ken doing for twenty years has led
me to this moment," he says.

Just what has Tony Rosati been do-
ing? Painting was his initial pursuit in
art, but serendipitously, while he was
standing in line to register for gradu
ate courses at Tyler, Rosati overheard
two women discussing printmaking.
"I signed up for the printmaking
course and have been in love with the
medium ever since.

In 1971, Rosati became the curator
of one of the world's great print col-
lections, the Rosenwald Collection
During the nine years he worked with
the collection, Rosati had the respon.
sibility of giving lectures and answer-
ing questions for scholars who came

to do research. It was during those
years that Rosad earned his MFA in
printmaking and became intimate with
five centuries of prints by some of the
world's greatest artists. "I spent the
70's getting an education, and in the
80's I got married, started a family,
entered a lot of art competitions, and
developed my talent and resume. I'm
more intuitive than I used to be. and I
now translate my inspirations into an
faster using monotypes.

Rosati makes a distinction between

monopdnts and monotypes, the for.
mer being done with a partially etched
plate which can be recolored many
times to make nearly identical multi-
pIes, the latter resulting from paint-
ing on plexiglass or metal. By this
means, only one print is made (except
for those one or two "ghost" prints
which may also tn printed). In croat_
ing with monotypes, Rosati achieves
fascinating textures using finger
painting as well as brushes, Q-tips,
cotton balls and any handy insuu-

Tony Rosati at iF

ment. The results are quiet composi-
dons of muted colors in which clouds

and sky, for instance, take on a majes-
Uc presence, while the landscape re-
mains submissive, the wind and

weather palpable. "Nature is my in
sphation. I feel that trees and natural

objects have a kind of soul, a person
ality, and I strive to express the inner
beauty of the spirit of nature

A PAFA instructor, lecturer. and

sometime visiting-artist, Tony Rosati
is the consummate teacher. So much

knowledge and so many skills in all
forms of printmaking, and the deshe
to share all he knows are his gifts to
others as well as his own personal
joy. "I love to teach; I love the con-

tact with people, and the opportunity
to exchange ideas and opinions. I don't
worry aR)ut giving away secrets, and

I don’t try to mold students to my
way of making art. It's up to each of

the to intuit his or her own way. I
just give them some tools and then
encourage them to follow their own
creative visions. They have to make
the magic happen for themselves.
That's something you can't make hap-

pen or give away as a teacher. Each
artist has to find it alone."

Rosati's one-man show at Rider
College, his alma-mater, took place
November through January. Look for
Tony Rosati's work in the ART NOW
exhibition at the Philadelphia Mu-
scum of Art in May. From June to
August, Rosati's prints will tn fea
tured in a major solo exhibit at the
Philadelphia An Alliance where he

received a commission to produce dlc
members' patron print. His work will

also appear in a group show at the
Hicks Art Center of Bucks Communi-
ty College in March and April
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Quick Sketch: Tony Rosati
by Diana Me)ers Bennet Roberts

Although he's ken an artist. cura-
tor, and teacher of art for two dec-
ades, Tony Rosati is an artist whose
career is just tn8innin8. This pwadol
explains Rosati'3 pclccption of his life
thus far as preparation for the rccoB
nition and commissions that are now
coming his way. "Everything I have
ben doing for twenty ycns tns led
me to this moment.- he says

Just what has Tony Rosali been do.
ing? Painting was his initial pursuit in
art, but serendipitously, while he was

standing in line to register for gradu
ate courns at Tyler, Rosati overheard
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medium ever since.-

In 1971. Rosati tncame dlc curator

of one of the world's great print Coje
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During the nine years he worked wiG
the collection, Rosati had the rcspon-
sibilitY of giving lectures and answer-
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November through January. Look for
Tony Rosati's work in the ART NOW
exhibition at the Philadelphia Mu
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tured in a major solo exhibit at the
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received a commission to prcxlucc lhc
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also apFar in a group show at the
llicks Art Center of Bucks Communi

ty College in March md AprII
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By Edward J. Sozanski
tIar An CI Uk

Art Alliance Tony Rosad's exhb
bitron of prints at the Philadelphia
An Alliance concerns the landscape,
seen not in panoramic sweeps but in
tightly focused glimpses that are
more aIIusive than descriptive. Rosa
tr's formats are small and his ambi-
tiorrs modest. but the prints effec-
tively capture the spirit of nature
through lyrical visual shorthand

bme prints are monochrome etch.
ings. combined in several cases with
aquatiat, and others are color mono.
types in oils. The latter convey dyna.
mlsm through gesture as well as
through color, panrcularly in the
energetic way Rosati delineates sky
and clouds

His vrew of nature might be classi
ned as miniaturist. for in most cases
he locks onto isolated. mundane oN
jects and phenomena. But the care
and sensitivity with which he does
so imply a visceral communion with
nature in its grander aspects that the
viewer cannot help but apprehend

Philadelphia Art Alliance, 251 S.

18th St. Hours: 11:30 a.rn. to 9 p.m.
Mondays through Fridays, 10:30 a.m
to 5 p.m. 9iturdays. Through Aug. Il
Telephone: 54 S4302

Unless noted call IOcatIon fe exhIbit hot#&
Also. admISSIon is free unless ott\vwrsa
noted.



Tony Rosati
Old Masters with New Ideas

a slide lecture
Sunday, January 21, 1996, 2 PM

+

Old Masters with New Ideas will explore some of the earliest
innovations of printmaking which, in retrospect, appear
enormously progressive. From Braccelli’s “Bizzarrie” prints with
their 17th century cubist and surrealist subject matter to Picasso’s
invention of color reduction printing, artist Tony Rosati will
juxtapose modern twists in old master images and techniques with
the development of his own monotypes and etchings.

For almost ten years Tony Rosati worked closely with the world
renown Lessing J. Rosenwald Collection of prints, drawings, and
rare books. The collection, now deeded to the National Gallery of
Art and the Library of Congress, offered Mr. Rosati an intimate
knowledge of masterprints and the history of printmaking.
Currently Chairperson of the Printmaking Department at the
Pennsylvania Academy of the Fine Arts, Mr. Rosati continues to
exhibit his prints throughout the United States.

Free for Woodmere members; $3 for non-members

+
Woodmere Art Museum

9201 Germantown Ave., Philadelphia, PA (215) 247-0476



SEPTEMBER 1998
Guide TONY ROSATI

SAM MAITIN
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Dela enix at the Philadelphia ME Jseum

OPENINC REC£PTION

Friday September 4. 6-8 pm

<

CD

35 SOUTH 3RD STREET

PHIIADELPHIA, PA 19106
215.629.5889

Sam Maitin, The Book #3. watercolor, collage, IS x 23 in

THE PRINT CENTER & GALLERY STORE
1614 Latimer, 19103 • 215-735-6090, fax
215735-5511 • Email: print@libertynet.org
• URL: www.libertynet .org/-print ' tues-sat
11-5:30 • “EasteFit Bloc Party!!!” The Print
Center’s Annual Street Party-8 Silent Auc
Hon Sep 12 • “Publisher’s Exhibition,” prints
by major artists from the country’s premier
presses Sep 23-Oct 31

ARTHUR ROSS GALLERY/
UNIVERSITY OF PA 220 s 34th. 19104-
6303 • 2158984401, fax 215-573-2045 •

Email: sdreher@pobox.upenn.edu • URL:
www.upenn.edu/ARG • tues-fri 10'5, sat'
sun IBS . "Shouts from the Wall: Posters
and Photographs from the Spanish Civil
War," posters,- lithographs & photographs
brought home by – American volunteers
from-the Spanish -Civil War. Organized by
the Abraham Lincoln Brigade- Archives,
Brandeis University thru Oc-t 4

SCHMIDT/DEAN GALLERY/WALNUT
1636 Waliut, 19103 • tel/fai 215-546.
7212 • Email: lonnnnn@msn.com • tues-
sat 10:30-6 • Steve Baris: New Painting
Sep 11-Oct 10

SCHMIDT/DEAN GALLERY/SPRUCE
1721 Spruce St, 19103 ' 215.546'9577,
fax 215:5467212 . Email: lonnnnn@rnsn
,com • wed-sat 10:30-6 • Ruth Thorne-
Thomsen: “Proverbs” Sep 11-Oct 17

September 4 – 28, r 998

LAGAKOS TURAK 132 S 17th St, Frank
Furness Bldg, Rittenhouse Square, 19103
• 215.665-1360. fax 215-665-1362 .
Email: TurakArt@Aol.com • mon-fri 9:30.5
• Specializing in American Artists from
19tt{ through-the 20th Century including
works by Theodore Butler, Mary Cassat{,
Charles Sprague Pearce, George Henry
Durrie, Childe Hassam, William Sydney
Mount, Martha Walter & Andrew Wyeth

THE UNIVERSITY OF THE ARTS 320 S
Broad. 19102 • 215-8751116. fax 215-
875-2238 . rrlon-fri 10-5: wed until 8: sat-
sun 12-5 ' Gregory Crewdson: “Mise-en'
Sc6ne," selected photographs Sep 1 1.Oct
24; Artist’s Lecture: Sept 17, 5:30 ' Gil
Kerlin: Window on Broad • Ed Colker: Print
Retrospective Sep 1 1.Oct 16

SANDE WEBSTER 2018 Locust, 19103 •
215-732-8850. fax 215732-7850 • Email:
swgart@erols.com • mon'fri 10-6, sat 11-4
• -Sica: “Twelve Planets Playing Pool,”
internationally known New York artist Sica
translates her passion for pool into her
abstract compositions. Come anytime
during the exhibition to shoot sorne pool
on a custom made table courtesy of
Monarch Billiards Inc Sep 4-26
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1IS 629.2878 FAX

JOUvr EXHEBrr OF THE WORKS
OF

SAM &£AITUV AND TONY ROSATI<

O

Sam Maida, probably the most revered Philadelphia artist Bad the very talented Tony
Rosati will be erhibiting gone of their more recent work at the eclectic Peng GaHery
located in Olde CIty.

Mp. MaRia’s works are in many promiaeat international collections such as the Tate in
London and the Nation81 Gallery in Washington just to mentioa a few. Maith’s work is
joyful. His work leava one with a sense of hopefulnns and happinng_ it is said that 6ne
art is the eIprewion of the ioaenD09t self of the artist, Maida’s work is a visual portrait of
his nnonaHty and character. He is oae of the finat artists of today, one of the finest
gentlemen Dae could have the honor of meeting, and a alan of inexhaustible generosity of
spirit

Tony Rosati, a master printIn8ker aaa water colori3t will be exhibiting three of his ongoing
serin ofPrnidcnti81 Landgcapa and several monotypa, some with elenenb of collage

The “Praideatial Landsupa” are truly uaique and demonstrate the immense creatMy of
thi8 artist Rosati has always been interatcd ia had scapa and particularly the horizon
lin& He finds elemenu of animation, the psychological, the spiritual in the lines of his
imaginary landscapes, These works are done in watercolor with bold, flowing line&
George Washington, Thomas Jefferson and Abraham LIncoln, all of whom were dreamers
and doers would probably consider th®e works the best portraits of tbear8eIYe£ One can
only remember the days of childhood when one lay on the grass aed looked Into the sky and
imagined what the future would hold.

The smaller works that Mr. Rosatj b erhibiting are nonotype3_ Several coatain scenes of
Philadelphia presented in a unique compcnitioa of collage and ia some gold leaf.

Thh erhibit 6peag oa Ftjday, September 4d' and will run for the month of September. 1t
Is a “not to tn missed exhibit”.
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Monoprint Workshops
Tony Rosati, a professIonal pri ntmakor,

held two well-attended workshops in mo-
noprint on Sat., March 9th and 16th. He
8howod slides as well as examples of his
Own original work' – monoprint lands'
capes – and demon8trated a variety of
unique monoprint technIques

HHe uses either plexigl83S or a hi-impact I

white polystyrene as a "plate." He then ,
Works in either wat8rcolor, gouache or oII
paint and turpentine glazes, building lay-
ers of thin washes to create subtle textural
and spatial effects. He demonstrated the
classic "dark manner," Gauguln'$ toch'
nlques, hand printing and printing on the
press. Unique to R088ti's method is con-
tinual drying of the thInly paInted plate,
depending on the d8rnpened paper to
pick up the image, and hla u80 of oil paint
as opposed to the usual prInter’s ink

Rosati, BFA, Rider College; MFA, Tyler;
was assistant to the Curator wIth the Ro-
8enw8ld Collection for 8 years. Ho has
been 8 visitIng artIst at Tyler and is our-
rontly teachIng 'Printm8klng at Phil&
delphia College of Art. His work has been
In many national and international com-
petitions and he is Artist-In-Residence at
Abington Art Center for 1984-85

:+:: iF IHit+r: D:T
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Toby Rosen of the Philadelphia College of art will del 3nstrate printmaking at the

A chance to give vent to your artistic urges

Abington Art Cenler

Let spring fever burst forth in a creatIve surge. TrY
your land -at printmaking
' -Tony Ros8til an instrucior at Philadelphib College
of Ari will conduct a workshop on the historY and
techniques of prIntmaking SaturdaY from 1 to 4 p.m
After 8-slide presentatlon ind a studio demonstr8ttonl
participants hill get a chance to design and execute
their 6wn print.-Students will learn how to rn8ke

monoprints using oil. and water'based colors, paInter-
i;- and drawing -approaches as well as press'prInted
a’nd hand-printed methods

The workshop is at the AbIngton Art Center. 515
Mpetinghouse id., Jenkjntown. A fee of 57 includes
all materials. Advance registration is suggested
Phone: 8874882.

JudIth Hmp
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By Edward J. S6zanski
Jniuaer An aBU

Art Alliance Tony Rosati's exbG
biUon of prints at the Philadelphia
An Alliance concerns the laacisiape,
seen not in panoramic sweeps but-in
tightly focused glimpses that are
more allusive thai de£riptive. Rosa
ti's formats are small and his an!>i.
tions nodest. but the prints eftec.
tively capture the spirit of nature
through lyrical visual shorthand

bIni prints are monochrome etch-
ings, combined in several cases with
aquatint, and others are color none
types in oils. The latter convey dyna.
mism through gesture as bell as
through color. particularly in the
energetic way Rosati delia utes sky
and 61ouds.

His view of nature might be cla©i.
tied as miniaturist. for ii most cases
he locks onto isolated. mundane ot>
jects and phenonena. But the care
and sensitivity with which he does
so imply a visceral communion with
nature in its grander aspects that the
viewer cannot help but apprehend.

Philadelphia ArI ARian–ca. 251 S,

t8t h St. Hours: 11:30 am. to 9 p.In
Mondays through Fridays, 10:30 am
to 5 p.In. saturdays. 1Through Aug. ll.
Telephone: S4S4302.

Unless noted call location for exhibit how&
Also. admission is free unless otherwise
noted.
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1989-90 Patrons Gi$

The Art Alliance has commissioned Tony
Rosati to create “Rapids,” a limited edi-
tion intaglio, as the 1989-90 PATRONS
GIFT This evocative print is the second
in an annual series of limited edition

works created by Philadelphia artists for

l

TONY ROS ATI in his printmaking studio

the Art Alliance in appreciation of the
generosity and leadership of our mem-
bers in the Patron, Benefactor and

Wetherill Associate categories. Rosati
teaches printmaking at the Pennsylvania
Academy of the Fine Arts , the University
of the Arts and the Abington Art Center.
He received his B. A. from Rider College

and M.F. A. from the lyler School of Art,

For many years he served as Assistant to
the Curator of the Lessing J, Rwenwnld
Collection, and he has exhibited, taught,
lectured, and held residencies at many
arts institutions in the Delaware Valley.
For more infor'uration on the Art Alliance’s

annual Patrons’ Gift Program, please

contact the Membership Office



Current Exhibitions

TonI Rosati

“I love to make pictures of landscapes. I
have always been in awe of nature and am

very much aware of the spirit in all things,
both natural and man-made,” says Phila-
delphia artist Tony Rosati, whose works
on paper will be on view through AU-
GUST II in the Dietrich Galleries. A
graduate of Rider College and the Tyler
School of Art, Rosati currently teaches at
both the Pennsylvania Academy and the
University of the Arts. This exhibition
hrcludesintaglio prints,monoprints, etch-

ings and drawings, all revealing the
artists’s fascination with nature and the
land

Members Show

Members and their guests surely won’t
want to miss the opportunity to see the
work of colleagues and f:bends on exhibi-
tion this Summer in our Members Show
We’ve asked all members to bring in their
best and show it off. Do show your
support of fellow members and see the
show. And don’t forget the artists sub-
scription dinner on Thursday, JULY 19 in
the dining room. (See Restaurant )

Michael Pitcairn

r\
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Photographer Michael Pitcairn became
Interested in photography at the age of 12
when he received a box brownie camera.
Since that time he has been around the

world photographing exotic cultures and
foreign lands. Stationed in the South
Pacific during World War II, Pitcairn
was able to record and document many
fascinating places. He has remained a
freelance professional photographer
throughout his career. Through AUGUST
12 in the Dining Rooms.

The Philadelphia Art Alliance

75th Anniversary Celebration
he IS

as the
’ I ' R5th Anniver-

approaches
're

HelP

El
l€

hard on a whole

new series of special
eventsfor OCTOBER, as

wellasnew arts programs
beginning this Fan !

The kickoff to the 75th

Anniversary will be a
spectacular gala on
Thursday, OCTOBER 4,
1990. Maestro Riccardo
Mud and other stars will
be on hand as we present

special “diamond” gifts to previous re-
cipients of the Medal of Achievement and
Awardof Merit. Cocktails,horsd’oeuvres
and award presentations will be be held at

the Art Alliance, followed by a lavish din-
ner in the Rittenhouse Hotel Ballroom.
you won’t want to miss the chance to

meet this stellar group of individuals. Hon-
orary Chair for the GaIa is Mrs. Philip
Klein, who has the distinction of being
the only person to receive both the Medal
of Achievement and the Award of Merit.
Co-chairs are Mr. and Mrs. Jay Gross
and Mr. and Mrs. Thomas J. Reilly, Jr.

M©

the luminaries who will bd here in

On Saturday, OCTOBER 13 will be the
Surrealist Ball for artists, young mem-
bers and friends. A fabulous hat compe-
tition recalls the festive headdress ball
held here in 1967. Surreal installations,
icon$ and human tableaux vivants will
round out decorations. Libations will in-
clude Cocteau cocktails and other eccen-

tHc mixtures. Co-chairs are Hilary Jay,

Summer 1990

Melissa Moyer and John
Wind. Start working on

your hat now, and stay a-

head of the competition!

Family members should be
sure to attend on Saturday,
OCTOBER 20 for a whole

series of programs for chU-
(ken and their parents,
chaired by Jeanne Pearce
and Eric Gibson. Special
workshops, films, perform-
ances, and more make this
a super day for families
The last, but certainly not
the least, special event will
be a fascinating tour of
private libraries in historic

Rittenhouse homes. Organized by Mrs.
Arthur Klein, the tour will be on Sun-
day, OCTOBER 21 at 2 PM, and will
include handcolored prints in books, rare
first editions, and other magnificent col-
lections. And don’t forget the special
Fall auction on Saturday, OUOBER 61

Be sure to keep an eye out for a whole
new series of programs. We have ex-
panded the performance and literary arts
programs by organizing two series of
poetry readings and dance demonstra-
dons. A special architectural series ex-
ploring the legacy of Louis Kahn is set to
begin in the Fall

If)ouwouId like to learn more about arzy

programs or special events , or are inter
ested in becoming a volunteer for the
7Sth Anniversary , please do not hesitate
to caLI the administrative offIces at 215-

5454302 @

anthonyrosati
Highlight

anthonyrosati
Highlight
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LAST CHAN(IE...The works
– landscapes, drawings and
monotype prints – of
lvyland resident Tony Rosati
are on exhibit at the Hicks
Art Center on the campus of
Bucks County Community
College in Newtown. His
works. part of the ’'Bucks
County Artists – A Cross
Section” exhibit, can be
seen through Friday. The
gallery will be open Wednes-
day through Friday from 9
a.m. to 4 p.m., with addi-
tional hours of 6 to 9 p.m. on
Wednesday
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Printma=ker’s works speak of unyielding effort
Dox Thrash, born in poverty, polished his talent
in Philadelphia. The Art Myseum pays him tribute.

By Edward J. Sozanski
IN QI ’ I !i LIt A l{'l' C R IT If•

ox Thrash must have been

blessed with exceptional
perseverance and sense

of personal destiny
I’he dream of a rural Southern

black man born in 1893 of be.
corning what he became – a

skilled. inventive alrd prolific
professional artIst seems

qulxotlc in retrospect,
But inspIred by a childhood

love of drawing and surviving
ftlr years on a succession of mis-
ccllaneous jobs, illcluding as an
elevatol' operator and song-and
dance lnan. Thrash achieved the
inrprot)able.

Over several decades. he not
only transformed himself into a
competent and respected artist
but in a small but significant
way extended the tcchllical
range of intaglio prIntmaking

Thrash’s struggle isn’t imrne
diiltely apparent in the retro-
sr>ective exhibitIon of his art
that opened at the Philadelphia
Nluseum of Art yesterday. ViI,ii
tors will find numerous exam-
pIes tif the innovattf jn ft)r which
he was brim:Irl ly responsible,
the Carborundurrl prInt, tiut tin
less they read the show,'s cata

log, they might not appreciate
the tnagnitudc of what he
achieved

Nor might they grasp the fact
tnat the exhibition opens win-
do\vs onto two fascinating facets

D

“Head of a Woman” is in the show.

of Philadelphia history that1 if
not actually hidden, have be
come obscured by the passage
of decades

One is the profusion of print
Inaking in the city before World
War II that was promoted by the
Federal Art Project, in which
Fhrash was a prominent partici
pant.

The other is the importance in
the city’s cultural landscape of
the Pyramid Club, a black social

organization that organized art
exhibitions. Thrash \vas active
in the club for many years as an
exhitlitor and an officer

Thrash. who died in 1965,

• SF -; I RUn

made his career in Philadelphia
where he settled, by his own rec.
ollection, in 1925. By then he
was equipped with seven years
of formal art study at th& Art
Institute of Chicago (four of
them part-time)

The fact that Thrash even at-
tended art school is itself a mi-
nor miracle. He was born in ru,
raI Georgia, halfway between At-
lanta and Macon. He dropped
out of school after the fourth
grade, left home at age 15, and
began to study art through corre,
spondence courses while mov.
ing from city to city

In 1911, at about age 18, he
arrived in Chicago, just before
the great migration of Southern
blacks to Northern cities began
In 1914, he began to take
evening classes at the Art Insti
tute of Chicago, which is a
school as well as a museum.

When the United States en-
tered World War I in 1917. he
joined the Army and served in
France with the regiment 'later
known as the “Buffalo soldiers.”
He was gassed, wounded and
shell-shocked just hours before
the armistice, but recovered
quickly and returned to Chicago
in 1919

Back he went to the Art Insti.
tute, at first part.time and then,
after qualifying as a veteran for
federal subsidy, full-time

In the exhibition catalog, Art
See DOX THRASH on HIO
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Printmaker’s works at Art Museum

DOX THRASH from Hl
'Museum curator John Ittmann
:reports that from 1920 to ’23
:Thrash studied days, evenings
'and summers at the Art Insti-
.tute. Besides fine-art tech-
-niques, he also learned commer
,cial-art skills such as lettering,
:decorative composition and
poster design.

By age 30, Thrash had be
;come a proficient professional
.artist. After arriving in Philadel-
'phia, he made money as a
,freelance graphic artist, design-
’ing logos and posters for busi-
'nesses such as Powell’s Funeral
'Home on North 27th Street.

During World War II, he also
iworked as a graphic designer at
Sun shipyard in Chester
: (Thrash was turned down in
1942 for work as an insignia
painter at the Philadelphia Na-
val Shipyard because, as he was
officially informed, “this job
was not available for members
of my race.”)

During his 40 years in Phila-
delphia, Thrash exhibited his
paintings and prints in a num-
ber of places, including the
.Graphic Sketch Club (now the
Fleisher Art Memorial), the Phil-

adelphia Art Alliance, the Print
Club (now the Print Center),
A.C. A. Gallery, the Art Museum
and the Pyramid Club, an Afri-
can American social organiza
tion founded in 1937

He also exhibited nationally
in Washington, Chicago, Balti-
more and Atlanta

Many of these shows featured
either work by contemporary
black artists or art made in Phil-

tell of triumph

adelphia’s fine print workshop would produce passages of
sponsored by the Federal Art black or gray. Before Carborun-
Project at 311 S. Broad St. dum, artists had to use either

Thrash, by now known prima- mezzotint or aquatint tech.
rily as a printmaker, joined this niques
Depression-era relief program For mezzotint, they abraded
for artists in 1937, and became the plate with a tool called a
one of its mare prominent mem- rocker that left tiny indenta
bers. Late in that year, he partic- tions. Anthony Rosati, head of
iDated in the inven- the print depart

==e Cbm::r:ajs ;IFi Dex Thrash :J:?:!:at£1idl::: IF
Carborundum mcb dropped out of the Fine Arts, ex

iTIFjrl:lt ;:0:=1::- 4th gradeF left Fe:::Ist ifII l:xFcta-
Thrash always home at 151 ing process

Folmltilcissodee f:fIJI and took pIl::,1 SirIiIFC:iI:
ment, although his correspondence square inch at a

:T:hr£=l£itT£wl!! aourses ill art• ;:f£rtrE}.a +aT F:iE
paper interview to be very systemat
strongly suggests that one of ic to achieve the effect you
his print-workshop colleagues, want.”
Hugh Mesibov, played a critical Aquatint, used in acid-etch
role. The workshop supervisor, ing, is even more demanding.
Michael Gallagher, also contrib- The areas to be toned are coat-
uted refinements. ed with a porous resin that is

In retrospect, the invention of baked on before the plate it
the Carborundum print doesn’t etched
seem like such a big deal; it “Getting a dead black with
was, after all, just another way aquatint requires a certain level
to create tone on an intaglio of experience and expertise,
plate. Rosati continued. “Things can

But as Ittmann explains, in go wrong in the acid, and you
the 1930s, when etchers were might have to put aquatint over
still trying to emulate masters aquatint to get dead black. And
of the medium such as Rem- then it might not hold up very
brandt, Goya and Whistler, well in the press
printmakers considered any The Carborundum process
technical innovation signifi- that Thrash, Mesibov and Gal
cant. hgher perfected simplified the

The Carborundum process process. They used cr'ystals of
provided a less demanding way Carborundum, an extremely
to roughen an etching plate so it hard nhrasive, to roughen the
would trap ink in a way that surface of a plate, then created
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their images by selective t)ur-
nishing

The smooth. burnished areas

would print white after the
plate \vas inked and wiped
while the rough areas would
hold ink to varying degrees and
print black or gray

Philadelphia artist Sam
Nlaitin recalls making Carborun
dum prints as a young artist. “It
\vas so much easier to get a soft,
velvety tone that \yay," he said.
"The rocker took much longer
and \vas much more work.”

Rosati still teaches the Carbo.
rundum method at the Acade-

my, although he doesn't use it in
his own work. “A few students
every year have expressed in-
terest it.” he said. With the
Thrash show in mind. Rosati
has assigned a Carborundum
project to his current students

“You might call it microwave
mezzotint or aquatint,” he
quipped. “You can accomplish
what they do in five minutes.”

But at a price. Rosati said that
the blacks in Carborundum
prints aren’t usually as rich as
they can be in either a well-exe-
cuted mezzotint or aquatint.

Aside from this bit of techni-
cal history, the Thrash exhibi-
tion of about 100 prints, draw
ings and watercolors recalls the
impact of the Pyramid Club on
African American culture in the
city, especially during the 1940s
and '50s

Beginning in 1941, the club, at
1517 Girard Ave., sponsored an
annual art exhibition; these con-
tinued until 1957. One artist was
featured every year; Thrash
was honored in 1945.

These exhibitions featured na-
tionally reputed artists such as
Romare Bearden. Beauford
Delaney and Jacob Lawrence as
well as local ones. The shows
occasionally included white art-
ists such as Julius Bloch.

Through the 1950s, the club
was the most important exhibi-
tion venue for the city's black
artists, because it was the only
space they owned and con-
t rolled

The club was important to
Thrash in that regard because it
represented one place in the
cjty where he could count on
showing his work regularly. It
also drew him into a network of
African American professional
people who could, and did, sup-
port his art.

He was active in the club un'
til its demise in 1963, serving on

Dex Thrash’s “Twenty-Fourth & Ridge,” circa 1936-1939, is part of
the Art Museum exhibit. Thrash settled in Philadelphia in 1925.

its exhibition committee and as

sergeant at arms for at least
five years, through 1957

By then, Thrash’s active ca-
reer was winding down. He was
a 19305 social realist, and by the
late ’50s American art had gone
through abstraction and was

If You Go

“Dox Thrash: An African
American Master
Printmaker Rediscovered”
continues at the Art
Museum. 26th Street and
the Parkway, through Feb.
24. The museum is open
from 10 a.m. to 5 p.m.
Tuesdays through
Sundays, and to 8:45 p.m.
Wednesdays and Fridays.
Admission is $10 general
and $7 for visitors 62 and
older. aged 13 to 18. and
for students with I.D. Pay
what you wish all day
Sundays. Information
215-763-81 OO,

215-6&+-7500 or
www.philamuseum.org.
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about to experience pop art
Thrash retired in 1958 after

13 years as a house painter for
the Philadelphia Housing Au
thority. His last recorded exhi-
bition, of paintings, occurred in
1962, at the Wharton Settle.
ment llouse in North Philadel.
phia.

On April 19, 1965, after jud&
ing a poster contest at a housing
project in South Philadelphia,
Thrash became ill suddenly and
was taken to Graduate Hospital
where he died shortly after be.
ing admitted

The revival of interest in

Thrash has instigated an area
wide celebration of printmak
ing by more than 50 arts organi.
/ations that will run from Nov,
2 to Dec_ 14

“Celebrating Prints and Print-
nraking: in Homage to Dox
’J'hrash" \viII include exhibitions
of work of his WPA-era contem
porarics. print demonstrations,
artist lecturers and educational
p I'og Fam s

Edward J. Sozanski's e-mail
address IS

esozanski@phillynews.com
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tIcs\ III'c> tt It' , .III:Ilt tIll,111111 Ft\\-c-> , levels tI'cJ III tIrr I.trt'

19 lo\. I_Ike tIle nIc::IlIInI. a Irhlr ll\tenslvc prllrtnr.IIlIIE

teclrtli tIlle J\'vclb IPC,I in the l71h cent IIrT, the (:rrt\!runLlllln

prIX r\s emIl'Itlvq I nI,-t.II pI,llc th.It h.IS beer\ r I.UF:ItcrIed ttl

cre;llc ,I vclvcty tcxltlre. 1 Ike a oiler Itwave, it cIr.ISrI calIY

rt•dIll-cs the illnllllnl t )f lillie needed I,t He( the jllb Jt Inc

TII m.ILc a Inc:=tltllll, the artIst uses a rocll \rICh snrall SPIkes

to add texture hI the nretal pIIItc. Rtrsali, ChaIr of the

Printl\\ IIkIng jlepartn\cllr at the I'c11nsylv,IlIIn Ac.ldcmy lrt

the FIne Arts, says the process can take up to 12 hours

depcncling on tIle plate size. D(IX Thrash often re6nlshe,I the

surface (if IImestone slabs used for IIthography by sanding

'heIn with a gritty commercIal product called CarhtrrunduITI

nUn
F+uodewWI Print Calkrtx)rcrtrve

A feast fdr eyes and Ini nds

Philadelphia Print Collaborative
Tcmy Row1. Pr=ltt111ah CarbOTundum PrintIng at the

Samuel S. Fleisher Art Memorial, 709–zI Catharine Street,

Philadelphia. Experiment with carhorundum in the StUdIO wlrcre

Thrash created and dIsplayed his own prints_ Satllrday. 1\camber I

lo:oo a.m.-r :oo p.m. and Saturday, Fkcemtx=r 8, lo:oo a,m.-3:oo p.m,

Space is limIted, so register early by calling (215) 735,6o90.

presents CelebTaung PrInts dni PTlntrn,rking in Hllmdgc to Lior Thr,uh

from November 2 through jlCL-ember r 4, 200 I. A seminal event h)I

the region, the prInt festIval Int Itltles t)ver Bo cxlrihitti Ills and pr,i

grams that will span seven dec:rdas ,)f innovative prIntIll;rklnE in tIle

Americas. Ccl£br,rtrnR Prints anJ 1lru\ tIInkIng cxpjtrrt's the llrnucncc crt

Thrash and the VItaIIty tIf prl11tlnaklng rtxlay with a brIt iI,I spc,'trllm

of exhlblritrns at area galleries, tnuserlnrs. arts r)rganizarltrt is, in,I
sch<>nls. \’lslt PR:'s webSIte at

www.prinlcotlabttrarivc.brE ft)r

the complete SL'hCLIUle tIt ft’stIr:It

activitIes i>r call ( 215) 537'84 { }

for addiritrn.II Infl Jrln.!t1, 111

-c-elebratin8 ERINTS
& PRINTMAKING
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by Debonh Krwetz

World views
Etta Winigrad has always presented

a unique perspective in ceramic scull>
ture. ’llrrough visual puns and her
commentary on the social condition of
humanity, “Reflections in Clay” at
MUSE continues her exploration of
psychological elements relating to
emotions and anxieties. but not with-

out a sense of whims)'. Winigrad's
beige-toned sculptures are made with
a bring technique using newsprint to
naturally "age" pieces, some of which
are decorated with birch branches and

attached smaller objects, often based
on simple primitive shalns.

g

iT k
Since 1997. 1 have learned to

appreciate work by Martin Poole,
exhibiting at Rtxlger LaPe11e. Poole
combines realist figures with idealist
landscapds for a sort of surrealist
Hudson River effect. I have discovered
that he is really guM with rinks and

light in scenes set at “Tom's Creek:’
and “At the Beach”; “Island Wave” is

simply surging green wavelets and
water; “Sienna View” has a gold sun
set txhind an old mountaintop villa;
“Bouldering” of lakeside rMs in gold
light and fog is a wonderfully lit mem-
ory, and his landscapes are most eaec-
ave when concentrating on clouds,
light and shadow. Compare these with
landscapes by Henry C. Martin at
F.A.N. – ful] of sun and shadow, you
know these are real places.

S6ulpUre on rfew in ahl ati this m8nth iWhIdes “Puppet- by Etta Wintgmd at Muse,
abwe, and “Uat}tIed II” by Stephen layne at Artists House, right.

bring a sense of formality to casual
objects and well-worn interiors; the
landscalns depict vast spaces. The

technique of monopdnts, collage and
watercolor allow Tony Rosati to create
'finger-painted" impressions of tx)th
open landscapes and familiar land-
marks; dark blues contrast with bright
yellows for storm and sun over out-
lined hills with fluBy hms and swirls
of cloudy skies. Also on view are
bronze sculpture by Stephen Layne,
charcoal drawings by Michael Allen
and etchings by Cerese Vaden.

lines revealing the emotions of the
heart, using line to distinguish
tntwoen light and dark. In 1999, “Step
by Step” developed from this peaceful
spareness to the tumbling chaos of
images composed of many short
strokes – small gouache squares with
dense tangles of squiggles in spring
colors imparted a sense of liveliness.
Now, recent paintings.

ing and keeping special objects, which
include projections and cast, blown
and worked glass items.

Silicon stresses its differences this

month – not only by showing digital-
ly developed projects, but by recalling
that old craft of bookrnaking by
applied digital techniques. Yet digital
is the last word that comes to mind

when viewing these unique objects,
the book of rnatches, handmade paper
with photos in a warm tangerine cover
the tiny foldout book from a red
leather box, what appears to be a furry
turtle, and a green pod – all reveal
their unique cofltents to the white.
gloved viewer.

PII Gallery's expanded space pres-
ents two very different artists this
month. In the main room, paintings by
Egyptian artist Ahmed Sorour include
a colorful marketplace scene. Danielle
Verdakas chose the cave-like b&sement
for her mixed media memories of

childha)d and adolescence of gather-

Details. more and less. mark the
exhibit this month at Artists' House.
Compare the miniature oil nenes by
David Baker with excellent details and

dark shadowing whose wide frames

In 1996, Rosenfeld exhibited Doris
Sta#el's “Spirit Gate,” comparing a
Buddhist view of brush strokes with a
poem by Han Cho (1121), about brush
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The Arts

Fine Arts Academy and its alumni enjoy symbiotic relationship
Br Victoria Donohoc

INQI'IRER ART CRITIC

\That would the Pennsyjvania
A08demy of the Fine Arts ha{'e done
wIthout the alumni organization this
oldest art school in America has –
and vice versa?

Rarely do the careers of a major
art-teaching institution and the gen-
erations of IIving artists it -has
trained intersect in such a clear{ul
way

this interdependence is always
a)ost visible during the fellowship's
annual exhibit. The 98th exhibition
Know on in West Chester.
;One of the fellowship’s most strik
iag attributes. aside from having a
biinter of the caliber of Thomas Ea
Nas among its former members. is
tIS supportive purchases of alumni
aftwork each year, mostly from this
show. Visitors to this latest display
can see six of the nine works the
fellowship bought in 1995. These are
threaded through the exhibit's 76
f)dintitIPS and IS sculptures by as
many artists, thTcc or four genera.
tiot is of ttlctu chosen Irt+In 5:S eli
in

As for the cxhihit's tIVO top prizes
Ron Wyffels \von best.in.sh6w; for a
IJthograpb Horscless Table that do
fines a new direction for him and
evokes the eeriness and solemnIty of

''Inca Crank Cup,” a 1972 glazed ceramic by California artist Ken
Price. is among a selection of his works on view at Beaver College.

one urnn's sltndowy vIsage and IrIs
take OII II lotlurn IIfe

And the show reached beyond its
own alumni to Libby Newman. a Uni.
versity of the Arts graduate. who
won the Percy M. Owens Award for a
distinguished Pennsylvania artist.

I'lle Influential IKlsttions of st>me
of the SIIt>W’S mInt cstublislrcd ort lst s

are exempIIfIed through medium.
size and smaller'than-usual pieces
but this is not a disadvantage. Among
the surprisingly many "new faces'
here, some have work deserving

mention. notably Vera Barnet, Roth
ert Beck. Ralph Caparulo, Richard
Chalfont. Kevin Cummins. John T
Meehan 3d. MIke Moser. Bill SchmIdt
and Stuart Yankell,

This dIsplay makes few demands
on the spectator, and is easy to enter
visually. Recognizable subject mat
Icr is more plentiful than abstrac'
tion,

But certainly it has been a long
while since officially sanctioned aca.
demic realism held sway at this an.
nual event

It seems almost as long. however –
and far too long – since the Acad
emF Itself provided, as it traditional
ly did at Broad and Cherry Streets in
Philadelphia. a comfortable home
for this event

It is now a circuit.rider at local
gallerIes and museums hospitable to
it. Hopefully. this fellowship exhIbit
ma)’ mIgrate home to the Academy in
1997 to mark the 100111 birthday of
this show by the alumni association
of America's fIrst art school and mu.
scum. IVest Chester University's
Mitchell Ilall. Church and Sharplcss
Streets. West Chester. To Doc , JJ

Mondays-Fridays 9 a.m.I p.m. Call
61 D4362755

Beaver College. One of the season's
best shows, a se]ected survey of

color.rich ceramics by Ken PrIce, a
California master on a par with Peter
\;oulkos and Robert Arneson. is on
view at Beaver College,

Visitors can see some great works,
which come from many private col
lections. and tune in to a martel.
ously graceful, earthy, funky and un.
dcrestimated taldnt

'fIle)’ also can hear Price in a free
lecture at 7 p.m, Tuesday in Stiteler
Auditorium. followed by a reception
Beaver College Art Gallery, Church
Road al Easlon Road. Glensidc. To
Dec. 20. Mondays.Fridays 10 a.m.-3
p.In., Sundays 14 p.m. Call 21$572.
2131

Michener Art Museum. One of the
leitmotivs of ceramic sculptor Jack
Thompson, who dominated- the four
person Bucks County artists' show at
the Michener. Is a concern with the
traditions of the Americas. certainly
pottery.making from various regIons
and centuries. and ancient Egypt

Probably his greatest ambition is
to establish the ancient and modern
as part of a continuing matcrl81 se.
qucnce – something he of len rnas.
ters with considerable finesse and
self.assuredness here.

As a realist. Thompson "consumes'
his subjects, conte8ding and disput.
ing with them, andasking questions.

By contrast, painter Susan Zoon fs
more accommodating and receptive
of her subjects. Yet she too kicks
loose the scaffolding of conventIon.
ally affecting socIal representation

The dlstended or contracted space
in her pIctures is a critical bearer of
feeIIng about timely issues: feral
nisrn. AIDS, and the war in Bosnia,
The show's arost expressionistic
works are small'format, open-land
scape monotypes by priatmaker
Tony Rosali. Lushly pigmented using
his fingers. these succeed well and
capture an implicit sense that they
invoke tradition and keep order
within their warmly expressive
mode

Photographer Judith Taylor zeros
in on liie's fragments. Her young
women stand eerily alone. out of
context and vulnerable to the ele-
ments. Her dresses and chairs
against a dark backdrop also take on
human associations. For me. such
pictures suggest an evocation of the
traditIons of Spanish reaIIsm, carfy'. I
ing implicil sensatIons of pain and
sufferIng. Michener arl Museum, lib
S. Pine Sl., Doyteslown. To Dec’. . 3.
Tuesdays.Fridays 10 a.m.430 p.rh.

Saturdays.Sundays 10 a.m..S p.m. Can
215.34a9800.
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